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Conditions of Sale 
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1. REJECTION oF Bips. Any bid which is not commensurate with the value 


of the article offered, or which is merely a nominal or fractional advance, 
may be rejected by the auctioneer if in his judgment such bid would be 
likely to affect the sale injuriously. 

Tue Buyer. The highest bidder shall be the buyer, and if any dispute 
arises between two or more bidders, the auctioneer shall either decide the 
same or put up for re-sale the lot so in dispute. 


. IDENTIFICATION AND Deposrr sy Buyer. The name of the buyer of each 


lot shall be given immediately on the sale thereof, and when so required, 
each buyer shall sign a card giving the lot number, amount for which sold, 
and his or her name and address. QL A deposit at the actual time of the sale 
shall be made of all or such part of the purchase prices as may be required. 
CL If the two foregoing conditions are not complied with, the lot or lots so 
purchased may at the option of the auctioneer be put up again and re-sold. 
RisK AFTER Purcuase. ‘Title passes upon the fall of the auctioneer’s ham- 
mer, and thereafter the property is at the purchaser’s risk, and neither the 
consignor nor the Association is responsible for the loss of, or any damage 
to any article by theft, fire, breakage, however occasioned, or any other 
cause whatsoever. 


. Dettvery oF Purcuases. Delivery of any purchases will be made only 


upon payment of the total amount due for all purchases at the sale. 


. RecereTeD Brits. Goods will only be delivered on presentation of a re- 


ceipted bill. A receipted bill presented by any person will be recognized and 
honored as an order by the buyer, directing the delivery to the bearer of the 
goods described thereon. If a receipted bill is lost before delivery of the prop- 
erty has been taken, the buyer should immediately notify the Association of 
such loss. 


_ STORAGE IN DEFAULT OF Prompt PayMENT AND CALLING FOR Goons. 


Articles not paid for in full and not called for by the purchaser or agent by 
noon of the day following that of the sale may be turned over by the Associa- 
tion to some carter to be carried to and stored in some warehouse until the 
time of the delivery therefrom to the purchaser, and the cost of such cartage 
and storage and any other charges will be charged against the purchaser and 
the risk of loss or damage occasioned by such removal or storage will be upon 
the purchaser. CL, In any instance where the purchase bill has not been paid in 
full by noon of the day following that of the sale, the Association and the 
auctioneer reserve the right, any other stipulation in these conditions of sale 
notwithstanding, in respect to any or all lots included in the purchase bill, at 
its. or his option, either to cancel the sale thereof or to re-sell the same at 
public or private sale without further notice for the account of the buyer 
and to hold the buyer responsible for any deficiency and all losses and 
expenses sustained in so doing. 


. Suippinc. Shipping, boxing or wrapping of purchases is a business in which 


the Association is in no wise engaged, but the Association will, however, 


Io. 


PT. 


afford to purchasers every facility for employing at current and reasonable 
rates carriers and packers; doing so, however, without any assumption of 
responsibility on its part for the acts and charges of the parties engaged for 
such service. 

Guaranty. The Association exercises great care to catalogue every lot 
correctly and endeavors therein and also at the actual time of the sale to 
point out any error, defect or imperfection, but guaranty is not made either 
by the owner or the Association of the correctness of the description, genuine- 
ness, authenticity or condition of any lot and no sale will be set aside on 
account of any incorrectness, error of cataloguing or imperfection not noted 
or pointed out. Every lot is sold “as is” and without recourse. (| Every 
lot is on public exhibition one or more days prior to its sale, and the Associa- 
tion will give consideration to the opinion of any trustworthy expert to the 
effect that any lot has been incorrectly catalogued and in its judgment may 
thereafter sell the lot as catalogued or make mention of the opinion of such 
expert, who thereby will become responsible for such damage as might result 
were his opinion without foundation. 

Recorps. The records of the auctioneer and the Association are in all cases 
to be considered final and the highest bid shall in all cases be accepted by 
both buyer and seller as the value against which all claims for losses or 
damage shall lie. 

Buytnc on Orver. Buying or bidding by the Association for responsible 
parties on orders transmitted to it by mail, telegraph, or telephone, if con- 
ditions permit, will be faithfully attended to without charge of commission. 
Any purchases so made will be subject to the foregoing conditions of sale, 
except that, in the event of a purchase of a lot of one or more books by or 
for a purchaser who has not through himself or his agent been present at the 
exhibition or sale, the Association will permit such lot to be returned within 
ten days from the date of sale, and the purchase money will be refunded, 
if the lot differs from its catalogue description. ML Orders for execution 
by the Association should be given with such clearness as to leave no room for 
misunderstanding. Not only should the lot number be given, but also the 
title, and bids should be stated to be so much for the lot, and when the lot 
consists of one or more volumes of books or objects of art, the bid per 
volume or piece should also be stated. If the one transmitting the order is 
unknown to the Association, a deposit must be sent or reference submitted, 
Shipping directions should also be given. 


These conditions of sale cannot be altered except by the 
auctioneer or by an officer of the Association 
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FOREWORD 


1c. RaouL ToLenTINOo, whose activities as a propagandist of Italian art in 

foreign countries have recently brought him the high distinction of the 

Commandership of the Italian Crown from H.M. the King of Italy, has 

the privilege of presenting, under the auspices of the American Art Galleries, his 
eighth exhibition in the United States of Italian Gothic and Renaissance art. 

Comm. Tolentino has long been favorably known for the quality and dis- 
crimination of his collections, and his beautiful galleries in the Florentine Palazzo 
Acciaioli, with its frescoed state room by Poccetti [by whom is a desk in the 
present sale], are well known to the amateurs of this country who have had occasion 
to request his advice or to compete for works of art at auction with the Cleveland, 
Boston, Detroit and other national Museums, 

In the large group of furniture are assembled a number of important rarities: 
a folding walnut state chair [No. 794] with hinged stretcher, of which type only 
two or three are known; a pair of chairs with tooled and polychromed leather 
backs, of the finest Venetian workmanship; two beautiful walnut cassoni in the 
manner of Jacopo Sansovino, and two other finely carved master-works of the 
Roman school; a remarkable Florentine gilded pastiglia cabinet on stand [No. 791] 
of the High Renaissance; a Venetian lectern with a bronze lion of st. Mark 
[No. 790], a sacristy cabinet of the Flemish school dated 1599, and finely painted 
with four full-length figures of saints; and a pair of resplendent Louis XV arm- 
chairs in red Venetian lacquer [No. 778]. Of the late Gothic period are a few 
cabinets of North Italian provenience, a carved walnut stall with two seats and 
a Sienese cassone painted after the manner of the Arras tapestries; for collectors, 
the simple and beautifully proportioned Dantesque and monastery chairs, early 
sgabelli and library tables of the ‘Tuscan Quattrocento. 

The fifteenth century is also largely represented in forged wrought-iron work 
by Gothic torchéres, andirons and fireguards, together with the decorative wall 
brackets, grilles and garden gates of the Renaissance. An important item is a gilded 
palace balcony of the French Régence, with an abundance of richly scrolled leafage 
ornament, fully equal in merit to the famous balustrades of Madame de Pompadour’s 
Chateau de Bellevue. 

The rich stuffs of the collection include silk damasks, the sturdy Genoese 
‘brocatelles with linen weft, brocades (among which are two sumptuous copes), and 
velvets of the sixteenth and eighteenth centuries, with one or two baldacchini en- 
riched with appliqué embroidery. A group of seven original silk palio banners 
with their weighted staves, from the city of Siena, recall a pageant whose origins 
are in the fifteenth century, and which to this day draws the curious to the City 
of the Contrade. 

Sculpture in stone and marble is represented in the exhibition by animal groups 
and gargoyles, fonts and four original “Tuscan fireplaces, including one of the 
school of Michelozzo. A fine collection of no less than seventeen armorial plaques 
in Fiesole stone, limestone and marble, has been assembled over a great period 


of time by Comm, Tolentino, and demonstrates the heights to wnich heraldic deco- 
ration was brought by such sculptors as the Lapi and the Donati brothers and the 
followers of Niccold Pisano; these are essentially well adapted to the decoration 
of halls and gardens. <A piece of outstanding interest is a XII century haut relief 
of the Romanesque period portraying the Presentation of Christ in the ‘Temple, 
and contemporary with similar carvings on the pulpit of the Cathedral at Parma. 
This originally belonged to the old Hospital of Bologna and was sold only 
by permission of the national authorities, to raise funds for this institution. 

A delightful bronze group of the Flagellation of Christ is by Alessandro 
Algardi. An assemblage of excavated Etruscan bronzes has been authenticated 
by the well-known classical scholar and expert of the Vatican Museum, Prof. 
Albizzati of the University of Cagliari; in it are contained two pieces with de- 
cipherable inscriptions, one a tall candelabrum of an unusual character. 

Among the reliefs are two original masterpieces by Rossellino, one in stucco 
and the other in red terra-cotta, and in exceptionally fine preservation. The former 
is a work hitherto entirely undocumented, and is noteworthy for the introduction, 
above the Madonna and Child, of a garland bearing the medallion of St. George. 
Of the Della Robbia family are works by Andrea and Giovanni, the most important 
being a stanniferous enamel relief, by the first, of Virgin and Child, and a fine 
armorial tondo by his nephew. Two enamels from the hand of Benedetto Buglioni, 
collaborator of Giovanni, are also included. 

Two reliefs of the first importance are by Donatello; a large Madonna and 
Child in stucco and the extraordinary wax bas-relief of the Crucifixion [No. 722], 
in which more than a score of figures are presented with amazing subordination of 
detail to composition, and of which a bronze replica exists in the Museo Nazionale 
in Florence; this is possibly the most exquisite piece of the whole collection. Leone 
Leoni, sculptor of some of the most important equestrian statues of the late Renais- 
sance, is represented by a vigorous bust of a warrior, under the influence, as Dr. 
Bodmer remarks, of the goldsmith’s craft of Cellini. 

The paintings cover a temporal field of three centuries and more: primitives of 
Jacopo del Casentino, Giovanni del Biondo and of the school of Orcagna are authen- 
ticated by Dr. Weigelt and precede a little picture by Jacopo Bellini, portraying an 
incident from Boccaccian romance, two panels of tondini [probably by Giovanni 
da Milano] and a charming portrait by Vincenzo Catena of the Venetian school, 
authenticated by Prof. Fiocco. 

Dr. Berenson, writing in the periodical Dedalo, has made mention of the 
beautiful Botticelli Madonna and Child [No. 765], stressing the identity of the 
head of the Madonna with that of the Venus of the “Spring” and maintaining its 
superiority to the Lockinge Madonna and the equally well-known group in the 
Lazzaroni Collection. The painting is full of charm and the most tender sensi- 
bility, and is of extreme importance. 

Lastly, we may refer to the monumental Van Dyck, Christ taken from the 
Cross [No. 766]), authenticated by Comm. Hofstede de Groot of the Hague 
Museum and Dr. Schaeffer, editor of the Klassiker der Kunst volume, in the most 
unambiguous terms; the latter has indeed promised to include a photograph of this 


painting in any future edition of the Van Dyck. Of the end of his first period, 
when he was engaged in emancipating himself from the influence of his master, 
Rubens, the work 1s a powerful Rubenesque composition, in which color is fear- 
lessly used. 

An attractive setting for a portion of the collection has been provided by 
Comm. Tolentino, who has brought over at considerable expense an entire paneled 
reception room with ceiling, from a castle in Piedmont. For the eclectic are two 
bathrooms in Oriental onyx, of great luxury. 

In this short summary we have endeavored to outline the nature and extent 
of the best collection that this connoisseur has yet brought together, and it is our 
hope that the many friends of Comm. Tolentino will ensure the success of the 
present sale by an appreciation of the taste and labor necessary to have assembled 
such a group of works of art; for, as we have constantly assured our clients, it 
is becoming every day more difficult to purchase in Europe antiquities of the 
highest order. 


AMERICAN ArT AssocIATION, INC. 
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124. Parr Stitt Lire Orr Paintincs Flemish Late XVII Century School 


Groups of carafes, wine glasses, cups and meat, etc., on tables, with dark 
Height, 19 inches; width, 25 inches 


backgrounds. 
[ Illustrated | ; 
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RENAISSANCE CARVED WALNUT AND PARCEL-GILDED CASSETTA 
Sienese, Early XVI Century 


Oblong hinged and dentil-molded top, front carved with cartouche flanked 
by leaf scrollings and having caryatid pilasters. Gadrooned base on claw 


feet. 
Height, 11% inches; width, 20 inches 


[ Illustrated | 


PaiR RENAISSANCE REPoussE Mera, Hancinc Lamps 
Ovoid body repoussé with figures of birds and floral ornament, with four large 
acanthus leaves, and supporting four leaf-scrolled arms for lights; suspended 
by five chains to scrolled support. 

Length, 56 inches extended 


WroucuT Iron Lamp Northern Italian, XVI Century 


Annular molded ring sustained on three finely scrolled arms to suspension 
ring. Fitted with bell-shaped glass lamp. 
Height, 33 inches 


PoLYCHROMED WrouGHT Iron Wau BracKET 
Venetian, XVII Century 
Rosetted back, emitting finely voluted S-scrolls; enriched with acanthus leaves, 
tendrils, blossoms and half bobéche with two birds. 
Extension, 42 inches 
Two GotHuic Wroucut Iron ANpIRONS Tuscan, Late XV Century 


Faceted square shaft with balusters at crown and toward foot. On scrolled 
arched feet. 
Height, 33 inches 
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580. 


‘TERRA-COTTA GROUP Florentine, Early XVI Century 


Graceful three-quarter length figure of the youthful Virgin, a veil falling 
about her head, a draped cloak fastened at the throat. On her left arm she 
carries the nude Child, Who is grasping her right hand with His infant 
fingers. On blue velvet pedestal. Height, 26 inches 


[ Illustrated | 


Six NEEDLEPOINT WaLNuT Sipe CuHairs Italian, Late XVII Century 


Square arched back and seat with original covering of a species of petit-point 
displaying dead game within a leaf-scrolled cartouche on a black ground. 
Molded cabriole legs with incurved X-stretcher and rosetted dies. 
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HAMMERED Copper Lavapo on Wroucut Iron Stranp 
Italian, Early XVII Century 


Stand with scrolled frieze and supported on four serpentine legs wrought 
with beautiful strap scrollings enriched with sprays of wild roses. 
Height, 34 inches; diameter of basin, 15 inches 


CarRvED WaLnurt CaBINET Tuscan, circa 1600 


Oblong hinged top with plain broken frieze supported on round columns, 
flanking double doors with raised lozenge paneling. Molded base. 
Height, 35% inches; width, 34 inches 


CONSTANT TROYON 


FRENCH: 1810-1865 


LeasH oF SETTERS 


In the foreground a group of eight white dogs leashed together and tied 


to a tree; background of woodland. 
Height, 22 inches; width, 13 inches 
Signed at lower right, C. TRoyon 


[ Lllustrated | 


UMBRIAN SCHOOL, 
XV CENTURY 


THE CRUCIFIXION 


An oval panel in polychrome and gold, depicting the Crucifixion, with Christ 
bleeding on the Cross and St. John kneeling at its foot, the holy women 
standing at either side. In the background hills and the tall buildings of 
a city. : 

Height, 2534 inches; width, 18 inches 
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585. Parr Decorative Oi PAINTINGS 


Architectura] masses of baro 


que interiors with figures; arches disclosing a 
blue sky. 


Height, 1914 inches; width, 1414 inches 
[Illustrated] 
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No. 585. Pair DecoraTivE O11 PaInTINGs 


FRANCESCO PARMIGIANINO 
ParMESE: XVI Century 


(Gilded and polychromed pastiglia bas relief ) 
586. THE ADORATION OF THE Savior 


Group composed of the Virgin, St. Joseph andvother men and Onin 
adoration before the Infant in the cradle. Gilded architectural background 
of Renaissance buildings, inscribed: PARM: INVENT. and dated 1561. In 
Renaissance carved and gilded frame. 


[ [/lustrated | 


Height, 12 inches; width, 11 inches 
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526. 


GorHic SCULPTURED STonE Morrar Italian, XV Century 


Enriched with a median band of cabling, the lip with leaved rustication 
ornament, 
Height, 5% inches; diameter, 9 inches 


BRoNnzE AND WRrouGuHT Iron JARDINIERE Tuscan, XV-XVI Century 
Circular cauldron shape, on three stump feet. Spirally twisted wrought iron 
loop handle. 

Height, 10% inches; diameter, 12 inches 
Two Bronze Ficures Paduan School, Late XVI Century 


Seated figures of a bearded satyr and a young faun in twisted attitudes, 
stretching themselves. On wooden bases. 


Four Bronze PricKET CANDLESTICKS Tuscan, XVI Century 
Graceful balustered and ring-turned shaft on circular base. 

Height, 25% inches 
‘THREE CARVED, SILVERED AND GILDED Watt Mrrrors 


7 Venetian, Late XVII Century 


Large mirror and two companion smaller mirrors, shield-shaped and enclosed 


_ between carved and pierced scrollings enriched with putto figures, supporting 


festoons of blossoms, shells and canopies in the manner of Bérain. 
Height of one, 27 inches; width, 28 inches 
Height of two, 16 inches; width, 15 inches 
Pair RepoussE SItvER Hancinc Lamps 
Italian, Late Renaissance Period 
Vase-shaped gadrooned body enriched with median band chiseled with tiny 
festoons and blossoms. Supported by three chains with lozenge-shaped links, 


to small canopy. 
Height, 24 inches 


PaiR CHISELED SILVER Hancinc Lamps 
Italian, Late Renaissance Period 
Vase-shaped, with inferior band of long pointed leaves and terminating in 
acorn finial; cresting of leaf-scrolled anthemia. Supported by three chains. 
Height, 27 inches 


THREE FRAMED ENG LisH MEzzorTiInts After G. Morland 


‘THE FIRST OF SEPTEMBER, MORNING and the First oF SEPTEMBER, EVENING, 
after G. Morland, by W. Ward, published in London, 1794, by T. Simpson 
and W. Ward. Untitled, after G. Morland, by Jas. Ward, published in 


London, 1793, by T. Simpson. 
Height, 19 inches; length, 23 inches 
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Two DEcoRATIVE MarINE O1L PaIntTINGs 


Italian Late XVII Century School 
Elaborate paintings of fortified ports with sailing ships afloat in the harbor. 
Polychromed frames. 


Height, 19% inches; length, 46 inches 
[ [2lustrated | 
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528. Parr DecoratTivE Marine O1L Parinrincs 
By Tempesta, Italian, XVII Century 


One portraying a lurid storm with caravels tossing on the waves; the other 


a harbor with ships at anchor flying ensigns. 
Height, 19 inches; length, 29% inches 


[ Illustrated | 
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‘TErRA-coTra Haut RELIEF Italian, XVI Century 
Scriptural scene. Groups of men, women and nude children at the left 
standing in horror before the figure of a serpent entwined about a Tau CTOSs 5 
on the right figures of bearded men, one with raised staff. Possibly repre- 
senting Moses and Aaron before Pharaoh. 


Height, 18 inches; width, 14 inches 
Bronze Hancinc LANTERN Italian, XVI Century 


Tall hexagonal lantern crested by a tiered dome pierced with leaf-scroll 


ornament. 
Height, 26 inches 


VELVET TuRNED WaLNnur SToo. Italian, XVII Century 


Square top covered with amber velvet; sausage-turned legs joined by box- 
stretcher. } 


PoLyCHROMED WroucHT Iron Watt TorcHERE 

Italian, XVII Century 
Serpentined arm enriched with leaves and tendril volutes and supporting a 
bunch of leaves with candle pricket. 


Height, 181% inches; extension, 1814 inches 

CaRvED WaLNnutT CoFFRET Italian, XVII Century 

Oblong and narrow. Grooved body supported in front by small leonic feet; 
hinged lid. 

Height, 6 inches; length, 30 inches 

BrussEts ‘Tapestry TurNEp Waxnur Fire ScrEEN XVIT Century 

Turned uprights enriched with straight and spiral fluting; on fluted arched 

feet with claw toes, joined by turned baluster. Panel exhibiting on a brown 

ground a beautiful spray of red chrysanthemums with greenish-yellow leafage. 

Height, 4 feet; width, 3 feet 


NEEDLEPOINT CaRvED WaLNur STooL Piedmontese, XVI Century 
Oblong top covered in gros point verdure with two figures of storks in petit 
point; flaring legs with box-stretcher and two stretchers pierced with Savoy 
love-knots. 


Two Renaissance Wroucut Iron Canp.LE Brackets | 
Florentine, XVI Century 

The arm four-sided, extending straight to scroll gracefully to the grease 
tray and pricket. Above, another flat arm scrolled and at its end a circular 
band. Lower arm crested with trefoil lily, a tendril and a four-leaf clover. 
Height, 14 inches; projection, 1414 inches 


152 


Fourth and Last Session Saturday Afternoon, December IIth 


758. PrimItIvE CarvED WaLnut OcraconaL TABLE 
Northern Italy, XV Century 


Plain top, the edge ornamented with a rude inscription in tiny punched 
rosettes. Chamfered square pillar support buttressed and standing on X-base. 


Height, 29 inches; diameter, 21 inches 


[ Illustrated | 
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GIOVANNI-DA MILANO [MANNER OF] 
FLORENTINE: FL. 1349-1369 


759. Two PaneLs wirH Six Rounpexts Portrayinc SaInTs 
Figures of five male Saints carrying pen and book and a female Saint in 
nun’s dress holding out a crucifix. Polychromed and gilded frames. 


Height, 7 inches; width, 17 inches 


Note: With the above is a signed authentication by Dr. C. Weigelt, of 
the Kunsthistorisches Institut, Florence [see illustration], reading as follows 
[translation]: 

“These six little tondi with the half-length figures of saints belonged to 
a large polyptych as medallions inserted in the cornice of the picture. As an 
example may be cited the polyptych of Giovanni da Milano in the Gallery of 
the Prato. These tondini have the characteristic style of Giovanni da Milano 
and were perhaps executed for a frame in the studio of the master.” 

Florence, October 22, 1926. 


[ [2lustrated | 


Maniera di Giovanni da Milano: Questi sei piccoli Tondi con mezze 

figure Giksen tlds cone ee men un grande Polittico come medaglioni 
incastrati nella cornice del quadro. Quale esempio sia citato il Po- 
Littico di Giovanni da Milano nella Galleria di Prato. Questi Tondini 


hanno lo stile caratteristico di Giovanni da Milano, eseguiti forse 


come parti della cornice della bottega del maestro. 


then ee 


Firenze, 11 22 Ottobre 1926 
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JACOPO BELLINI 


VENETIAN: C. 1400-1470 


760. SCENE FROM A CONTE OF Boccaccio 


A fifteenth century courtyard, with the wife looking on at the prostrate figure 
of her lover in a red jerkin, beaten by the clubs of the outraged husband and 
his servants. In carved and gilded frame. Beautiful color and preserva- 
tion; originally painted for a marriage cassone. 


Height, 9% inches; length, 15% inches 


| Illustrated | 


296 


oIsovOo0g AO ALNOD V Wows ANOS ‘0gL ‘ON 


Sa eaa eee ee 
Kindly read Conditions of Sale printed in forepart of Catalogue 
ee ea 


VINCENZO CATENA 


VENETIAN: 1495-1531 


761. Portrrair oF A NoBLEMAN 


Head and shoulders, the head turned to half-right, of a man wearing a 
brown robe, with short chestnut hair fulled out from under a black can sin 
Renaissance carved and gilded frame, within a second of sixteenth century 


crimson velvet. 
Height, 10% inches; width, 8% inches 


Note: Yhe above picture has been authenticated by Prof. B. Giuseppe 
Fiocco of the University of Padua as follows [translation]: “This little por- 
trait of a Venetian nobleman is a fine and rare work of Vincenzo Catena 
that I consider to have been painted a little before 1520, a fact which may 
be established from the known date of the pala of St. Catherine and Santa 
Maria Mater Domini at Venice, following Boschini. The contour is still 
beautiful and the influence of Giorgione is seen in the soft features and delicate 
chiaroscuro, and the beautiful brown color of the robe. It is a work in which 
elegance and distinction are combined.” 


[Facsimile of original authentication on opposite page| 
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JACOPO DEL CASENTINO 
FLORENTINE: Earty XIV CENTuRY, D. 1349 


762. MaponNA AND CHILD 
Half-length figure in an olive-green cloak, the hood of which frames the 
face, showing a scarlet robe beneath; the Child wrapped in a white cloth of 
dotted design is held in the embrace of her left arm. Gold background. 
Carved, polychromed and parcel-gilded tabernacolo frame. Very fine pres- 


ervation. 
Height, 314 inches; width, 20% inches 


Note: With the above is a signed authentication by Dr. C. Weigelt, 
n° of the Kunsthistorisches Institut, Florence (see illustration), reading as follows 


[translation] : 
“A good picture of the end of the middle period of the master, when 


Jacopo still favored the elongated face with broad cheeks in the manner of 
Taddeo Gaddi. The work is a beautiful example of the painter’s eclecticism. 
The Madonna recalls the style of the master of S. Cecilia, while the Child 
shows indications of the manner of Bernardo Gaddi, from whose influence 
Jacopo was turning away. The painting has also stylistic relations with the 
half-length Madonna of the Charles Loeser Collection of Florence. [Cf. 
Richard Offner in Bollettino d’Arte, Vol. III, 1923/24, pp. 248 et seq.] Florence, 


October 9, 1926.” 
[ Illustrated | 


Jacopo del Casentino, morto probabilmente 1349 

Buon quadro delilamene dell’epoca media del maestro, cioe 
quando Jacopo preferiva ancora la faccia allungata con la 
guancia larga nella maniera di Taddeo Gaddi. L'Opera é6 un 
bell ’esempio per l’eclettismo del pittore. Oltre che la Ma- 
donna ramnenta lo stile del maestro di S.Cecilia si vede 
Bpecialmente nel Bambino le traccie della maniera di Ber- 
nardo Daddi, alla cui influenza Jacopo mai poteva sottrarsi. 
La pittura rivela relazioni stilistiche con la Madonna in 
mezza figura della Collezione Charles Loeser di Firenze. 


( Cfr. Richard Offner in Bolettino d’Arte Vol.III. 1923/24 


pag.248 ss.) 
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ANDREA ORCAGNA [FOLLOWER OF] 
FLORENTINE: SECOND HALF oF THE XIV CENTURY 


763. MaponNA AND CHILD WITH SAINTS 
Figure of the Madonna in gold brocaded robe and wrapped in a deep black 
cloak with hood, bearing on her left knee the standing Child, who wears an 
orange jacket and rose-pink skirt; the whole group within an almond-shaped 
mandorla, raised on high. On a gold ground at the foot are two figures of 
Saints on either side, in blue, rose and green robes. Gothic gilded and poly- 


chromed frame. 
Height, 36 inches; width, 20 inches 


Note: The above attribution was given by Dr. C. H. Weigelt of the 


Kunsthistorisches Institut, Florence, in a memorandum signed and dated 
Florence, October 9, 1926. 


Scuola Fiorentina della seconda meta del Trecento, seguace 


di Andrea Orcagna 


ie ia te hag 


Firenze 9 Ottobre 1926 
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No. 763. MaponNAa AND CHILD WITH SAINTS 
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GIOVANNI DEL BIONDO 


ITALIAN: FL. CIRCA 1356-1392 


764. Maponna AND CHILD 


‘Three-quarter length seated figure, clad in a gold brocade robe with dark 
green cloak and holding on her lap the Child, who is also wrapped in gold 


ah). brocade and fondling His Mother’s right breast; her head tenderly bent 
] down towards Him. Gold background with pairs of angels in prayer at 
e either side and the figure of the Father above surrounded by archaic cherub 

py forms and releasing a white dove. Gothic gilded and polychromed frame. 


Height, 27 inches; width, 21% inches 
Note: The above has been authenticated in a signed letter from Dr. C. 
Weigelt of the Kunsthistorisches Institut, Florence, as follows [translation]: 
“A very beautiful and well-preserved picture, which approaches very closely 
in the type of head of the Madonna, the style of the draperies and the 
coloring to a Virgin signed and dated 1392 in the Chiesa della Misericordia 


at Figline Valdarno. [Cf. Poggi e Gamba in Rivista d’Arte, vol. V, 1907, and 
Thieme-Beckers Allgemeines Kiinstlerlexikon, vol. 14].” 


| Illustrated | 


Giovanni del Biondo: documentato dal 1356 - 1392 . Un quadro 
molto bellokesbenkeonaervatoe che si avvicina strettamente 

nel tipo della testa della Madonna e lo stile delle pieghe e 
nel colorito alla madonna firmata e datata 1392 conservato a 
Figline valdarno nella Chiesa della mMisericordia ( confr. Poggi 


e Gamba in Rivista d’Arte vol.V./1907 e Thieme Beckers Allge- 


meines Kinstlerlexikon vol.14.) 


Firenze 5 Novembre 1926 
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Maponna AND CHILD 
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765. 


BO PCr bela 
FLORENTINE: 1447-1510 


MADONNA AND CHILD 


Three-quarter length figure of the Virgin, her fair hair beneath a transparent 
veil, clad in a red robe under a long green cloak and supporting before her 
the figure of the Child, who, wrapped in a white swaddling cloth, is seated 
on a rose-crimson cushion, Behind her at left and right are delicate vistas 
of landscapes seen through window embrasures. 


Height, 24 inches; width, 17% inches 


Note: In an article in the periodical Dedalo, June 1925, Dr. Berenson 
writes of the picture as follows [translation]: “ . . . The head of the Virgin 
was evidently taken from a painting in a manner and at a moment of Botti- 
celli’s career so near to the manner and moment of the pala of the Accademia 
that probably this other Madonna [the present picture] presents to us our 
original“ even more clearly than the too-tender Lockinge Madonna or the 
too-sentimental version belonging to the Baron Lazzaroni. This head, in 
fact, in so far as a copy [of itself] is able, reveals a character in full 
harmony with the serious and monumental figures of the Catherine and the 
Magdalen of our painting [the pala of the Accademia]. In addition, we felt 
that it was not a head unknown to us. 

Where had we seen her first? Where, if not in the ‘Primavera’? This 
[head] is nearer to that of the Venus of that symphonic painting than any 
of the other Madonnas we have been discussing. ‘The original must hence 
have been conceived during the interval between the prose-painting of the 
pala and the manifestation of that sublime vision of poetry.” 


Note: The conclusion, not drawn by Dr. Berenson, but implicit in his 
criticism, would seem to be that if the entire painting is not the work of the 
master, the beautiful head is at least by Botticelli himself, and in many 
respects the superior of two of his acknowledged paintings, It is further to 
be observed that Dr. Berenson saw the painting in the studio of Mr. Decoq in 
Paris only in its uncleaned condition, 


[ L2lustrated | 
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ANTHONY VAN DYCK 
FLEMISH: 1599-1641 


766. Curist TAKEN FROM THE Cross 


In the foreground the bent bleeding figure of the auburn-haired Savior 
wrapped in a white loin cloth and resting on a sheet; His left arm upheld 
by St. John at the right, clad in scarlet robe under a blue cloak, His right 
by the leaning figure of Mary robed in blue. Behind her stands Mary 
Magdalen with clasped hands, in rose-crimson gown with golden cloak, her 


long fair hair falling over her shoulder. 
Height, 85 inches; width, 56 inches 


Note: The above has been authenticated by the following: 

(1) Comm. Hofstede de Groot, of the Hague. Following a description of 
the canvas [see reproduction of MS.] he writes: “The undersigned considers 
this picture as an authentic and characteristic work of the first period of 
Anthony Van Dyck.’ November, 1922. 

(2) Dr. D. Gustav Grote writes [see reproduction of the MSS.]: “I... 
consider it a genuine and characteristic work of Anthony Van Dyck. It is an 
important, powerful composition, painted in the broad manner of his earlier 
period, when he had already left Rubens’ atelier and formed a new style of his 
own. Some years earlier he painted the same subject in a picture in the 
Munich Pinakothek. There the body of the dead Christ is very similar, but the 

\ othe figures are quite different and show still the almost awkward style of his 

earliest work. In the picture reproduced here the composition, expression 
and color are of much higher quality than in the Munich version.” Florence, - 
Feb. 23, 1926. 

(3) Dr. Schaeffer, Editor of the Klassiker der Kunst volume. Two auto- 
graph letters signed and dated Florence, October 28 and October 29, 1925 
respectively are as follows [translation]: “In my opinion the picture repro- 
duced on the back [of this memorandum] is an original work of Van Dyck’s 
earlier period, influenced by Rubens.” In the second letter he states that in 
the event of a new edition of the volume Van Dyck of the Klassiker der Kunst 
series being undertaken, he will include in it a photograph of the present 
picture. 


ECeeeived) 
| L//ustrated | 
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AuToGRAPH MS. REFERRING To No. 766. Curist TaKEN FROM THE Cross 
BY ANTHONY Van Dyck 


AUTOGRAPH MSS. REFERRING TO No. 766. CHRIST TAKEN FROM THE CROSS 
By AntHony Van Dyck 
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768. 


CARVED WaLNutT CHEsT TABLE Tuscan, circa 1500 
Oblong molded overhanging top, on deep convex frieze with two paneled 
drawers; supported on ends with bracketed front, terminating in claw feet. 


Beautiful golden-brown patina. 
Height, 23 inches; length, 43% inches 


ImMportTANT CarvED WALNUT CAssONE 
Jacopo Sansovino, Venetian, XVI Century 
Oblong leaf-carved and molded sarcophagus top, paneled front with strapped 
oval cartouche enclosing figures of a reclining Venus and a Cupid, flanked 
by scrolled female monsters; ends and paneled stiles boldly carved with 
female masks. Base with border of concave shell carving, on reverse- 
scrolled bar feet. 
Height, 28% inches; length, 66%4 inches 


[ [/lustrated | 
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